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Abstract: Since 1998, the National Museum of Slovenia has been keeping its collection of 
Roman stone monuments in a modern lapidarium, which was organized in the narrow hall-
ways of the ground floor. The collection contains some 200 pieces, most of which were, prior 
to 1995, immured in the walls without any order. They are mainly from Slovenia’s capital, 
Ljubljana (Roman Emona) and the nearby village of Ig, as well as from Lower Carniola 
(Dolenjska). Several monuments are kept in the glass pavilion in the museum garden, which 
was officially opened in mid-2007.
Riassunto: Nel 1998 è stata rifatta l’esibizione della raccolta epigrafica romana nel Museo 
Nazionale di Slovenia dove sono esposti oltre 200 monumenti lapidei (iscrizioni e/o rilievi ed 
alcune statue), che fino al 1995 erano murati senza particolare ordine nelle pareti del corridoio 
del museo. La maggior parte dei monumenti deriva da Ljubljana, l’odierna capitale slovena 
(l’antica Emona nella Regio x), dal vicino paese di Ig e da siti della regione Dolenjska (Bassa 
Carniola) che faceva parte della provincia romana di Pannonia. Inoltre alla metà del 2007 è 
stato aperto al pubblico anche il padiglione di vetro nel giardino del museo dove sono esposti 
e conservati altri monumenti antichi.
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Coming to Ljubljana: where can Roman stone monuments be seen?
Since 1998, the National Museum of Slovenia has been keeping its collection of Ro-
man stone monuments, those inscribed and/or with reliefs, in a modern lapidarium, 
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which was organized in the narrow hallways of the ground floor. There, prior to 
1995, they were immured in the old-fashioned way in the walls without any order 
(figs. 1-2). The collection contains some 200 pieces, and consists of Roman stone 
monuments from Slovenia’s capital, Ljubljana (Roman Emona), as well as of those 
from Ig, where the largest Roman settlement in Emona’s territory is located. There 
are some also from Lower Carniola (Dolenjska), particularly from Trebnje (Praeto-
rium Latobicorum) and Neviodunum near present-day Drnovo near Krško. A few 
are from Trojane (Atrans) in the Sava basin, including some pieces from Upper Car-
niola (Gorenjska), i.e. mainly from those areas that belonged to the Austrian duchy 
of Krain (Carniola). In 1991, a thorough revision of Roman inscribed monuments 
was undertaken, and modern photographs were taken of all of them. Some of them 
have hitherto not been published with a photograph, and a few were unpublished1.
It should be noted that some Roman stone monuments from Emona and Ig are 
also kept elsewhere, notably in the small collection of Roman stones of the City 
Museum of Ljubljana. Earlier, a small lapidarium existed in the church belonging 
to the Order of the Teutonic Knights, whose property extended over much of the 
southern area of Emona2; eventually this collection became part of the City Mu-
seum. However, one important funerary altar belonging to the merchant family 
of the Cantii is still immured in the corner wall of the church; the Cantii are well 
attested in Aquileia3, from where they had come to Emona. Sporadic fragments of 
inscriptions and reliefs are immured in some other buildings in the city, and several 
of them found their place as building material in the walls of Ljubljana castle on 
Castle Hill, while there is a collection of Roman stones also in St Michael’s church 
in the village of Iška vas, which was organized as a small lapidarium soon after the 
Second World War.
A dozen of the Roman inscribed monuments are further immured in the cathedral 
and seminary building: this is the so-called Thalnitscher’s lapidarium. Ioannes Grego-
rius Thalnitscher (Janez Gregor Dolnicˇar or Dolnitscher, 1655-1719) was a Doctor 
of Laws, and one of the most illustrious founders and members of the Academia 
operosorum (founded in Ljubljana in 1693), also a member of the Academy «dei 
Gelati» of Bologna, and the Roman Arcadia4. He was the nephew of a renowned 
historian living in Ljubljana, Johann Ludwig Schönleben (also a member of the 
Bologna Academy), who published in his History the then known Roman inscrip-
 1. RINMS = M. Šašel Kos, The Roman Inscriptions in the National Museum of Slovenia / Lapidarij 
Narodnega muzeja Slovenije (Situla 35), Ljubljana 1997.
 2. W. Schmid, «Emona», in Jahrbuch für Altertumskunde 7, 1913, pp. 61-188.
 3. C. Zaccaria, «La gens Cantia», in Studi sancanzianesi in memoria di Mario Mirabella Roberti 
(Antichità Altoadriatiche 57), Trieste 2004, pp. 21-56.
 4. RINMS, p. 29 ff.
 5. Carniolia antiqua et nova sive inclyti ducatus Carnioliae annales sacro-prophani, Tomus I, Labaci 
1681; P. v. Radics, «Der krainische Historiograph Johann Ludwig Schönleben», in Mittheilungen des 
Musealvereines für Krain 7, 1894, pp. 1-72.
SEBarc vii, 2009, pp. 109-125
Marjeta Šašel Kos, Peter Kos, The lapidarium of National…
SyllogeVIIb.indd   110 18/12/2009   10:44:05
111
Fig. 1. Old lapidarium
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Fig. 2. New lapidarium
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tions5. Indeed, the seventh chapter of his book is dedicated to Roman inscriptions 
(De antiquis Inscriptionibus Carnioliae), and is actually the first published corpus 
of Roman inscriptions from Carniola.
Dolnitscher ordered thirteen interesting Roman inscriptions from Emona and 
Ig to be built into the walls of the cathedral and seminary in the first decade of the 
18th century, thereby creating the first ‘lapidarium’ in Ljubljana. His commentary 
well illustrates the patriotic feelings of the age: «To crown the chapter, it remains 
for us to note the inscriptions and monuments that were found here, as well as in 
the suburbs and neighbouring sites where the Roman inhabitants of the town once 
had their villas and estates. These have recently been collected on my initiative to 
contribute towards a celebration of the glory of the ancient town of Ljubljana»6. It 
should be noted that two of these inscriptions are counterfeit, which had been done 
in the spirit of the baroque age and should not be regarded as something unusual.
A short history of the Museum’s collection of Roman stones
The epigraphic collection of the Museum of the Duchy of Carniola (Landes-Museum 
im Herzogthume Krain), present-day National Museum of Slovenia, was created 
immediately after the museum had been founded in 18217. Work in all fields, from 
natural sciences to applied arts and ethnology, and also including ‘epigraphy’, be-
gan seriously in 1827, with the arrival of Franz Joseph Graf von Hohenwart as the 
head of the museum. From 1831, the museum was located in the Lycaeum building, 
formerly the Franciscan monastery. This building, where a public library (the pred-
ecessor of the modern National and University Library) also had its rooms, stood 
at the site of the present-day central market, but was so badly damaged during the 
fatal earthquakes in Ljubljana in 1895 and 1897 that it had to be pulled down. As 
is known from unpublished museum archives, the collection of the Roman stone 
monuments numbered 57 inscriptions, 43 belonging to the Roman period, 14 to later 
periods, which were all immured in the Lycaeum until 1894. They had been sold, 
together with the building, to the Austrian government and for ten years actually 
did not belong to the museum.
The next important turning point in the history of the National Museum was 
the arrival of a distinguished natural scientist Karl Deschmann as the chief curator 
and director of the museum in the second half of the 19th century, when, due partly 
to the political prestige he enjoyed, it became possible to construct a new museum 
building. This is the building where the National Museum is still located, although 
it has long ago become inadequate, particularly because it still gives rooms to two 
 6. Historia Cathedralis Ecclesiae Labacensis, Labaci 1701: these inscriptions are published on pp. 
67-70; see M. Šašel Kos, «The Thalnitscher Lapidarium», in Arheološki vestnik 49, 1998, pp. 329-353.
 7. RINMS, p. 20 ff.
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museums: the National Museum of Slovenia and the Museum of Natural History. 
The building was completed in 1885, and the museum collections were opened to 
the public in 1888. Until the First World War, the museum had additionally been 
named Rudolfinum after the crown prince Rudolf, since the decision to construct 
the new building had coincided with his marriage to the Belgian princess Stephanie. 
Since 1921, it has been officially called the National Museum. 
Deschmann, who also wrote a guide to the museum8, mentioned that the monu-
ments acquired for the collection since 1877 had been immured in the walls of the 
hallway on the ground floor. He specifically referred to the tombstone of Nertomarius 
with the bear-hunting scene (fig. 3), which was exhibited as no. 1 according to the 
classification that he introduced, while the others were merely listed by numbers 
and their provenance. In the new guide published in 1931 by Josip Mal it is men-
tioned that the inscriptions in the lapidarium were equipped with short informative 
explanations9. However, these must have gradually disappeared, since after the 
Second World War most of the inscriptions were left without any explanation, and 
it even happened that tags with incorrect data were attached to some of the stone 
monuments.
Requirements for a modern exhibition
On the request of the head of the Archaeological department, Drago Svoljšak, and 
with the consent of the then director of the museum, Boris Gombacˇ, plans were 
made in 1994 for a new modern lapidarium; they were carried out with the support 
and help by the next director Peter Kos. This was an important decision because 
parts of the walls on the ground floor had to be pulled down in order to remove the 
immured Roman stones, which had to be thoroughly cleaned and conserved. The 
latest techniques of preserving damaged stone were applied under supervision of 
the museum’s conservator Miran Pflaum. From the very beginning it was clear that 
there is not enough space available in the main building, where the hallways on the 
ground floor could only be used for this purpose. Therefore the architect, Mirko 
Brnicˇ Jager, made plans for a glass pavilion in the museum garden. These and the 
guidelines for a new arrangement were published in the same year in two articles 
in the museum journal Argo10.
 8. K. Deschmann, Führer durch das Krainische Landes-Museum Rudolfinum in Laibach, Laibach 
1888; the lapidary collection is described on pp. 177-179.
 9. vodnik po zbirkah Narodnega muzeja v Ljubljani [Guide to the Collections of the National 
Museum in Ljubljana], Ljubljana 1931, p. 19.
 10. M. Šašel Kos, «Lapidarij Narodnega muzeja – kaj je (bil) in kaj bi lahko bil» [«The National 
Museum Lapidarium-What It Is (Was) and What It Could Be»], in Argo 36-37, 1994, pp. 38-52; M. Brnicˇ 
Jager, «Prostorski nacˇrt novega lapidarija v Narodnem muzeju» [«The Plan for the New Lapidarium 
in the National Museum in Ljubljana»], in Argo 36-37, 1994, pp. 53-69. 
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Fig. 3. Tomb-
stone of P. 
Nertomarius 
Quartus with 
the bear-
hunting scene 
(RINMS no. 
145)
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These guidelines concerned on the one hand the content of the lapidarium, that 
is, how the various data, information, and messages it contains could most unob-
trusively and effectively be mediated to visitors. On the other hand, they were also 
of technical nature, i.e. what techniques and materials should be used to display 
the monuments in a way that would most effectively communicate with the visitor, 
and would at the same time least damage the exhibited object. As is well known, 
because of their weight, as well as of their grey and dull outer appearance, Roman 
stone monuments are among the most difficult museum objects to exhibit11.
Guidelines concerning the content were formulated according to high criteria, 
which resulted from the latest research trends. Monuments should all be exhibited 
in such a way that they could tell a story of life and death in the Roman period:
I. They should represent an area and be grouped around certain topics. A 
few other exhibited Roman objects should illustrate better the daily life, and a 
model of a Roman cemetery should help set the funerary monuments (which are 
the most numerous), in a proper context12.
II. The exhibition should partly also be based on panels (bilingual, Slovene 
and English) containing brief historical information. This may be closely, or even 
only loosely linked to the stone monuments.
III. Each exhibited monument should be accompanied by a bilingual tablet 
with the most important data. These should include:
1. Find-spot
2. Type of monument
3. Inventory no.
4. Reference from the latest published corpus of inscriptions
5. Provenance of stone, if known 
6. Date (usually approximate)
7. Text of inscription in Latin
8. Slovene and English translations 
It has often been noticed that more people than expected are interested in 
these data, even if some of them seem superfluous at first sight.
Until then the provenance of stones, of which the Roman monuments were made, 
was only established on the basis of analogies. Professor Anton Ramovš from the 
Department of Geology, Ljubljana University, undertook to carry out and supervise 
analyses of the stones of some of the monuments in the geological laboratory; in 
some cases, however, he was able to distinguish the stone types without resorting to 
chemical analyses. Often, but not always, his determinations coincided with those 
 11. M. Šašel Kos, «The Epigraphic Collection of the National Museum of Slovenia. Projects for a 
New Exhibition», in Epigraphica 59, 1997, pp. 289–299.
 12. It must be noted that these two requirements could not be fulfilled.
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proposed already in the 19th century publications, when antiquarians knew more 
about geology than historians and archaeologists do nowadays, and were better 
acquainted with natural sciences in general.
Although it proved in many instances difficult to distinguish correctly between 
limestone quarried at Glince, Podpecˇ, Ig, and in the Trebnje region, since their struc-
ture is often very similar, it has been established that Glince limestone13, as well as Ig 
limestone (including the Podpecˇ quarries) predominate at Emona and its immediate 
territory. The limestone from Castle Hill was mainly used for the building activity at 
Emona, as well as for the construction of the Roman walls. Roman stones from the 
lapidarium were mainly made of local kinds of limestone. An exception are a few 
monuments made of Pohorje marble, which was much more expensive; they must 
have belonged to the well-to-do classes of immigrants and/or local population. Most 
exceptional are also those Roman stones carved in Aurisina (in Slov. Nabrežina, 
above Trieste) limestone, from which a few late Republican or Augustan inscribed 
monuments from Nauportus and Emona were made. The use of Aurisina limestone 
is most important for determination of the chronology of the monuments. 
The monuments to be exhibited consisted not only of the formerly immured Ro-
man monuments but also of all those kept in the museum garden, sub divo, most of 
which have already been seriously damaged by rain, cold, snow, and smog. As there 
were at first no funds available to build the glass pavilion, the first phase included 
reorganization of the hallways on the ground floor, while all the inscribed monu-
ments from the garden (except the too large stele of the Mammii14, see infra) were 
temporarily stored in the hallways of the cellar, together with others for which it 
was for various reasons intended that they be in the future exhibited in the pavilion. 
The Ljubljana lapidarium is one of the several that have recently been renewed 
in northern Italy and the Alpine and Adriatic regions, as for example in Milano 
(unfortunately dismantled), Ferrara, Trieste, Aquileia, Klagenfurt (also dismantled), 
Zagreb (unfortunately sub divo). It was one of the first, for which complex and 
modern principles of exhibiting were conceived.
Lapidarium in the main museum building
What is actually on display for a visitor upon entering the main museum building, if 
s/he wishes to see the Roman stone monuments? The intention is that by being guided 
through the displayed collection of Roman inscriptions and reliefs s/he would get 
acquainted, at least partly, with the Roman period history of the regions along the 
triple border between Italy (Regio x), Noricum and Pannonia. This area included 
 13. A. Ramovš, Glinicˇan od Emone do danes / Glinica Limestone from Roman Times to Present 
(Geološki zbornik 9), Ljubljana 1990.
 14. RINMS no. 99.
SEBarc vii, 2009, pp. 109-125
Marjeta Šašel Kos, Peter Kos, The lapidarium of National…
SyllogeVIIb.indd   116 18/12/2009   10:44:07
117
two autonomous Roman cities, Emona (in Italy) and Neviodunum (in Pannonia), as 
well as part of the administrative territory of Celeia (in Noricum). The epigraphic 
collection of the museum was published even before the lapidarium was opened for 
the public15. There is a short guide in Slovenian, as well as a booklet and notebooks 
for children. The richly illustrated Roman history of the broad region is available 
on the computer, which visitors can use while visiting the lapidarium.
The visit should begin in the hallway to the right of the entrance, where three 
oldest Roman inscribed monuments are exhibited (dated to the late Republican age). 
This part is adjacent to the wall with medieval and modern monuments, which are 
still immured, in order to give the visitor an impression of the old-fashioned way of 
displaying stone monuments before the Second World War. The most important is 
the building inscription of the two magistri vici from Nauportus (fig. 4)16. How the 
Romans quarried stone is briefly explained on a panel.
 15. See n. 1.
 16. RINMS no. 1: Q(uintus) Annaius Q(uinti) l(ibertus) / Torravius / M(arcus) Fulginas M(arci) 
l(ibertus) / Philogenes / mag(istri) vici de / vic(i) s(ententia) portic(um) f(aciundam) coir(averunt).
Fig. 4. Building inscription of the two magistri vici from Nauportus (RINMS no. 1)
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Next to these inscribed monuments those from Ig are exhibited; they mainly 
consist of tombstones that belonged to the indigenous inhabitants, the descendents 
of northern Adriatic Iron Age population partly mixed with the Celts, who bore 
most interesting names, some of which are not known elsewhere, such as Buctor, 
Buquorsa, Ennina, Moiota (fig. 5)17. Essential data concerning the Roman settlement 
at Ig and the nearby villages are presented on a panel.
Fig. 5. Inscribed monuments from the village of Ig
The visit continues in the hallway to the left of the entrance where monuments 
from Lower Carniola (Dolenjska) are on display: there are tombstones on the left, 
and altars on the right, mainly those of the beneficiarii consularis, a kind of high-
way and financial police. They had their stations at Praetorium Latobicorum, the 
first settlement in Pannonia along the road coming from Italy, and at Neviodunum, 
the first Pannonian autonomous town. In the briefest possible way the history of 
Lower Carniola in the Roman period is explained on a panel, while another one 
 17. R. Katicˇiæ, «Die einheimische Namengebung von Ig», in Godišnjak 6, Centar za balkanološka 
ispitivanja 4, 1968, pp. 61-120. 
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is dedicated to the role of beneficiarii. Before the hallway turns around the corner 
guiding the visitor to the monuments of Emona, a gilded bronze statue of an upper 
class citizen of Emona is displayed within the context of its discovery in the northern 
Emonan cemetery (fig. 6). 
Fig. 6. Gilded bronze statue of an upper class citizen of Emona, displayed within the context of its 
discovery in the northern Emonan cemetery
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Visitors continue their way down the hallway, with funerary monuments and two 
imperial inscriptions on the left (fig. 7), and altars dedicated to various Greco-Roman 
divinities on the right. On one panel the history of Emona is briefly described, on the 
other religions and cults in the city. In the next hallway altars continue on the right, 
while on the left wall military tombstones are exhibited; an accompanying panel is 
dedicated to members of the Roman army in Emona. In a small niche-like part of 
the hallway next to the door leading to the side staircase of the museum, three small 
dedications to the most important indigenous goddess of Emona, Aecorna, are on 
display18. Opposite them there is a tombstone commemorating a buried thunderbolt19. 
Next come dedications from the sanctuary of Savus and Adsalluta, located near 
Hrastnik in the Celeia territory, above the dangerous rapids in the Sava River, one 
of the main rivers in this area flowing into the Danube. The last group of Roman 
stones consists of inscribed monuments from Atrans, mainly of altars. Atrans was 
an important road and beneficiarii station in Noricum, not far from the border with 
Italy, where Illyrian customs taxes (publicum portorii Illyrici) were also collected. 
The history of the settlement is briefly described on a panel. 
In the last part of the ground floor hallways –due to the lack of more adequate 
space elsewhere– an Egyptian mummy is exhibited, as well as a few Egyptian objects 
from the small museum’s Egyptian collection.
Glass pavilion
In May 2001, in the museum garden construction work began on the glass pavilion, 
which was officially opened in mid-2007 (fig. 8). The newly acquired space, measuring 
380 m2, serves to display all those monuments which had never been removed from 
the garden and placed inside the museum building; these items include: sarcophagi, 
urns, a large stele of the Mammii, and several pieces of Roman architecture.
In addition to these monuments, also all those monuments are exhibited in the 
pavilion for which no space was available in the corridors of the ground floor of the 
main building, including: milestones, boundary stones marking burial plots, several 
tombstones and fragments of funerary inscriptions, and also votive altars. Added to 
these are also those monuments which, in terms of content, harmonise well with the 
arrangement thus created; for instance, two large cinerary urns with inscriptions, 
a large funerary lion from Kostanjevica, and a boundary stone marking the border 
between Aquileia and Emona. The pavilion also houses mosaics from Emona, which 
are kept by the National Museum of Slovenia.
Since we wished, through the narrative effect of the monuments, to demonstrate 
to visitors aspects of life in the Roman period, we divided the lapidarium into two 
parts –the world of the living and the world of the dead.
 18. RINMS nos. 4-6.
 19. RINMS no. 30.
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Fig. 7. Two imperial building inscriptions, the first mentioning deified Augustus and Tiberius who donated Emona 
an important building or perhaps the town walls (RINMS nos. 34 and 35)
Fig. 8. Glass pavilion
SEBarc vii, 2009, pp. 109-125
Marjeta Šašel Kos, Peter Kos, The lapidarium of National…
SyllogeVIIb.indd   121 18/12/2009   10:44:10
122
Close to the entrance is displayed one of the historically most significant monu-
ments –the boundary stone marking the limit between the landholdings of the 
Aquileians and the Emonans, which was discovered in 2001 on the bed of the river 
Ljubljanica at Bevke close to Ljubljana (fig. 9)20. The boundary stone dates from 
the beginning of the first century AD and reveals that the Aquileian administrative 
territory (ager) comprised Nauportus (present-day Vrhnika) and its appertaining 
area, extending considerably farther into the Ljubljana basin than had earlier been 
believed. The boundary stone also confirms that Emona was in Italy.
To the right of the entrance, milestones are displayed (fig. 10), and on the panels 
beside them full explanations are given about the Roman roads on the present-day 
Slovenian territory, as well as about the post and traffic in general. The National 
Museum of Slovenia keeps five milestones, the oldest of which is from the sur-
roundings of Sticˇna and was placed in the mid-second century AD beside the road 
Emona-Neviodunum. Another dates from the time of Maximinus the Thracian and 
was discovered close to Neviodunum. Two poorly preserved milestones are from 
Fig. 10. Milestones displayed in the glass pavilion
 20. M. Šašel Kos, «The Boundary Stone between Aquileia and Emona», in Arheološki vestnik 53, 
2002, pp. 373–382; M. Šašel Kos, «Il confine nord-orientale dell’Italia romana. Riesame del problema 
alla luce di un nuovo documento epigrafico», in Aquileia Nostra 73, 2002, pp. 245–260.
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Fig. 9. Boundary stone marking the limit between the territories of the Aquileians and the Emonans
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the time of the tetrarchy (305–306), and another, discovered beside Emona-Aquileia 
road, dates from AD 361–36221.
After viewing the mosaics, the visitor passes on to the votive altars, of which 
the most prominent are those dedicated to Jupiter by the beneficiarii consularis 
stationed at Praetorium Latobicorum (Trebnje) and in Neviodunum (Drnovo near 
Krško)22. Other altars are dedicated by various dedicators to Greco-Roman gods 
and goddesses, although on some, mention is also made of rare deities, for instance 
the goddess Coryphaea, respectively Caelestis23.
Into the world of the dead we are led by a large lion of marble from Pohorje (fig. 
11), which was found at Stari grad above Podbocˇje, to where it had most probably 
been brought from one of the cemeteries of Neviodunum, where it had guarded a 
monumental Roman grave.24
A considerable number of small stone cinerary urns of diverse shapes –and with-
out inscriptions– from the Emona graveyards serve to indicate the burial plots and 
the manner of burial in the Roman period. The dimensions of the burial plots are 
indicated on two plot-measuring boundary stones from the museum’s collection.
On account of its size, the badly worn out funerary stele to Lucius Mammius 
Maximus could only recently be moved for final safe housing in the glass pavilion 
(fig. 12). This is the largest exhibit in the lapidarium, which, until not long ago, was 
deteriorating unprotected in the museum garden25. Also on display is the damaged 
funerary stele to Tiberia, which suffered the same fate of having been exposed to 
bad weather in the garden26.
Only two of the Roman cinerary urns bear inscriptions, one of which mentions 
the name of the son of a soldier of legion XIII Gemina, Aelianus. His father’s name 
is broken off27.
The visit of the pavilion ends by walking past the roughly worked stone sarcophagi 
without inscriptions, most of which were discovered in Emona. The exhibited monu-
ments communicate through the glass walls of the pavilion also to chance passers-by, 
who could read the texts on some of the panels from the outside. The pavilion is 
open to the public during the same hours as the main museum building; entry to 
the pavilion is free of charge.
 21. RINMS nos. 178; 180; 176; 181; 177.
 22. M. Šašel Kos, «The beneficiarii consularis at Praetorium Latobicorum», in R. Frei-Stolba, M.A. 
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Hans Lieb (Arbeiten zur römischen Epigraphik und Altertumskunde 2), Basel 1995, pp. 149-170;. M. 
Šašel Kos, «The beneficiarii at Neviodunum Reconsidered», in Epigraphica 57, 1995, pp. 271-278.
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Fig. 12. Funerary stele to L. Mammius Maximus, the largest in the lapidarium (RINMS no. 99)
Fig. 11. Large marble funerary lion
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